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PROJECTS - INITIATIVES

InterDOC
H T T P : / / W W W. I N T E R - D O C . O R G

InterDOCS
Barcelona 2013

H T T P : / / W W W. D O C S B A R C E L O N A . C O M / E S

En un xip multicolor
[In a multicolor chip]
H T T P : / / X I P M U L T I C O L O R . C O M

MetamentalDOC
H T T P : / / W W W. M E T A M E N T A L D O C . C O M

Interactive meta-documentary that aims to reflect on the interactive 
documentary genre. This project aims to gain a deeper understan-
ding of  this new documentary genre as we are now in  the right 
historical period to reflect more deeply on it.This initiative is based 
on the hypothesis that the interactive documentary is a new audio-
visual genre with specific features. The project is founded in exten-
sive research carried out from 2007 to 2012. The doctoral disser-
tation involved six interactive nonfiction case studies , which  made 
up the second stage of  the project.In the third phase, the theoreti-
cal information gathered during the research period – the content 
– and the experience acquired from designing interfaces – the form 
– were combined to form this final project.
The first par t of  the project consists of  a linear documentary with 
non-linear expansion that complements and enriches the traditional 
view, and two extra sections that make it possible to search by 
topics and exper ts.The second par t of  the project  also includes the 
installation of  the interactive documentary, and can be used in 
events. Tactile screens are used to follow a journey consisting of  
ten main questions and the answers of  the top ten exper ts in this 
specific area.

COME / IN / DOC
H T T P : / / W W W. C O M E I N D O C . C O M

i - Docs
H T T P : / / I - D O C S . O R G

Member of  the Group (Conference + Por tal + Lab) 
First research group, international conference and lab dedicated to 
the interactive documentary study (2011-2013). A space for people 
that want to know more about interactive. You will find academic and 
blog references, an archive of  existing i-docs and a forum open to 
discussions about all the possible forms of  i-docs you can think of.

Interactive documentary that looks at documentary film and 
independent documentary film. From the point of  view of  the core 
concept of  this work, it is an interactive application halfway between 
the documentary genre - as can be seen in the inter views section 
and the documentary piece itself  - and a work of  cultural dissemi-
nation with a didactic and pedagogical objective - as can be seen in 
the historical background and vir tual classroom sections -.

Interactive documentary broken down by theme and videos that 
explain unfamiliar concepts about the figure of  Neil Harbisson, a 
sonocromatic cyborg. In the interactive space, the user can 
experience the feeling of  creating their own sound picture, with the 
possibility of  sharing in social networks and post it on the online 
gallery.

Web platform project to be established as a collaborative tool for 
the analysis, production and exchange of  the interactive documen-
tary genre and of  interactive nonfiction.

First latin symposium dedicated to the study of  the interactive 
documentary. Par t of  the International Documentary Film Festival 
“DOCS Barcelona 2013”. 28th to 2nd May 2013, Barcelona.

MIT
Open Documentary Lab
H T T P : / / O P E N D O C L A B . M I T. E D U

Research affiliate at MIT OpenDoclab (Massachusetts Institute of  
Technology), providing tehoretical research, inter views and organi-
sing events.

IDN
H T T P : / / I D N . O R G

Member of  the Interactive Documentary Network, the first interna-
tional network (MIT Opendoclab, i-docs and Concordia University, 
Montreal, Canada) 
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